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HYPHENATED Exhibition

Lana Matskiv embarks on an exhilarating expedition into the realm of a
hyphenated existence, manifesting its intriguing duality

By Ayah Victoria McKhail

Hyphenated, Oil on canvas, 2026
Credit: Alice Tavernese, Communications Specialist, Municipality of Chatham-Kent

On April 17, 2026, throngs of people from near and far converged at the Thames Art Gallery in
Chatham, Ontario for the opening reception of Hyphenated, a highly-acclaimed exhibition by Lana
Matskiv. An internationally renowned and award-winning local artist, she’s also vice-president of the
Board of Directors at the Shevchenko Museum in Toronto, where her spellbinding solo exhibition,
Defiance, opened in 2022. “Hyphenated is indeed a space where my soul nestles. I identify as a Ukrainian-

Canadian, with both parts equally important, heartfelt and filled with deep meaning.”

The title piece, Hyphenated, takes centre stage and sets the lively tone of the exhibition. Its

whimsical feel conjures up the famous opening line of a monologue by Jaques in William Shakespeare’s



play, As You Like It: “All the world’s a stage.” The oil on canvas painting symbolically unites Anglophone
and Francophone Canada through two figures: a female whose left forearm is adorned with two Lancaster
roses and a male, who has a Snowy Owl perched on his shoulder. The Lancaster Rose is a historic heraldic
emblem, which represents the English royal House of Lancaster, whereas the Snowy Owl is the official
avian emblem of Quebec. As Matskiv explains, “The cirque imagery alludes to French-Canadian cultural
traditions and the global legacy of Cirque du Soleil, evoking a shared, yet layered national identity.” Two

other striking examples, which reference the performing arts are: Le Spectre de la Rose and Trick.
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Le Spectre de la rose, Carbon on paper, 2022
Credit: Alice Tavernese, Communications Specialist, Municipality of Chatham-Kent

Created in the spirit of magical realism, the spectacular exhibition is comprised of over 40
artistic works, including paintings, drawings, drawing-based collages and installations, which range
from intimate portraiture and still life to richly layered, maximalist multifigure compositions. Some
remarkable examples from these categories include: Prince Désiré, Letters from the Past and Our Lady
of the Path. Mesmerizing at every turn, a sense of intrigue fills the air. “Michaela Lucio, the gallery’s
assistant curator, who planned the layout and put up a salon wall, made my paintings sing in an
unexpected way,” shares Matskiv.

According to Mary Baruth, manager of arts and culture for the municipality of Chatham-Kent,
the exhibition shines a spotlight on the “hyphen” as both reality and a poetic metaphor. “Hyphenated



reflects on identity as a living space between — between histories, cultures, and places. From Chatham-
Kent outward, the works of Lana Matskiv trace how inherited roots and shared ground shape who we
become. The hyphen emerges not as a divide, but as a quiet bond — holding memory, belonging, and

becoming together.”

Trick, Oil on Canvas, 2022
Credit: Alice Tavernese, Communications Specialist, Municipality of Chatham-Kent

Such themes hold tremendous significance to Matskiv, who was born in Poltava, Ukraine, a
picturesque city, which lies along the Vorskla River. As someone who’s delighted in Ukraine’s rich
cultural history for as long as she can remember, her foray into the world of art began at the Kharkiv Art
School for Youth, where her chosen medium was textiles. Forever intent on evolving as an artist, she
proceeded to hone her skills through private instruction in Odesa, a scenic port city, which is known as
the “Pearl of the Black Sea.” Despite her aspiration, she encountered obstacles to artistic expression.

At the time, Ukraine was part of the communist empire. Matskiv sums up its ideology through the
lines of a popular propaganda song, which spoke to the expected sense of conformity: “My address is not
a house or a street; it is but the Soviet Union, indeed.” She notes that although ethnic customs and traditions
were diluted and religions were banned, Odesa stood strong in preserving its stalwart subculture, shaped
by the multiethnic communities, which historically populated the region. “The Stepova Ukraina Museum,
[Steppe Ukraine Museum in English], reduced to a tiny space on a side street, stubbornly continued to tell
tales of exiled and prosecuted artists, like art nouveau giant, Mykhailo Zhuk, who was forbidden to
exhibit, but taught at the Odesa College of the Arts.”

Despite the prevailing climate, the museum continued to showcase the unrivalled richness of southern

Ukrainian culture, which flourished on the cross paths of contributing influences; all of which coalesced



in the Odesa region. “Ukrainian, Greek, Jewish — the largest ethno-religious group in the region throughout
most of the 19" century and until the mid-20'" century before WWII — Polish, Romanian, Turkish, German

and Swiss, to name a few.”

Prince Désiré, Carbon on paper, 2022
Credit: Alice Tavernese, Communications Specialist, Municipality of Chatham-Kent

Matskiv adds that southern Ukraine’s cultural phenomenon, which was deeply rooted in the tradition of
Ukrainian folk art, kept evolving in a way so powerful that it was perceived as dangerous by the
officialdom. Fear was palpable and the repression faced by artists was widespread. Matskiv recounts a
harrowing incident. “Rostislav Paletsky, the founder of a Ukrainian folk art centre and a social activist
from the village of Troitske, was found dead in his home, brutally murdered by ‘unknown individuals’
after years of living under KGB surveillance. After the Voice of America named the infamous agency as
his killers, the art school was shut down, and local authorities did all they could to erase his influence and
legacy. Many Odesa masters were forbidden to paint and show their artistic works, whereas others were
jailed or exiled.”

With a life intensely shaped by history and politics, Matskiv merged her interest in those subjects
with her passion for writing to pursue a career as a special staff correspondent for Chornomorski Novyny,

the only Ukrainian-language newspaper in the Odesa region.



One of the most notable aspects of her role was that it provided her with an opportunity to travel
and immerse herself in the customs, traditions and cultural heritage that existed in the region. “I was able
to watch Paletsky’s student and follower, Larysa Babinets, paint behind closed doors in the village of
Liubashivka, step into homes where family histories were not spoken about, but kept in carefully hidden
artifacts, watch ceremonial dishes cooked, and taste the richness of the world; impossible to erase by years

of prosecution.”

Letters from the Past, oil on canvas, 2019-2026 Our Lady of the Path, oil on canvas, 2026
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Matskiv would also find artistic inspiration in her surroundings. “There’s a distinct Greek community in
Odesa and the Hellenistic influence is very prominent in my drawings, paintings and collages. My
painting, Pontus Dreams, was dedicated to my beloved Hellenistic theme.”

Similarly, the city of Bolhrad, which is also in the Odesa region, captured her heart and
imagination, as it’s home to a Bulgarian community, whose presence dates back to the 18™ century. “They
still speak Archaic Bulgarian, [which is also referred to as Old Church Slavonic], paint their houses bright
blue, weave their clothes in a loom and bake bread in ovens fired with dry bullrush.”

A natural at creative storytelling, which manifests itself in her artistic works, at the time, Matskiv
was unwittingly beginning to form the concepts for her captivating collection of visual narratives, which

would evolve into her signature style. “Throughout my travels, many encounters and discoveries allowed



me a chance to dig deeper into cultures that had already enriched my life and widened my horizons while
growing up in a multicultural world. To name a few: Varna, Bulgaria; Athens, Greece; Tulcea, Romania;
Barcelona and Figueres, Spain; Istanbul, Tiirkiye; and Kamianets-Podilskyi, Kyiv and Lviv, in Ukraine. I

also lived in Budapest and Miskolc.”

| Never Walk Alone, oil on canvas, 2025
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In examining the artistic legacy Matskiv has been building, it’s clear that her unbridled curiosity
and the strong storytelling skills required of her work as a journalist are being emulated in her work as an
artist. This is evident in the artistic works gracing the walls at the Hyphenated exhibition, with I Never
Walk Alone, Priestess of Chatham Crows and Queen of King being just a few extraordinary examples.
As Matskiv highlights in her artist’s statement, “I use rich compositions, layered details and symbolic
references to tell stories about identity, roots and connection.”

Her own life is quite the story as well. As the Soviet Union was collapsing, she ended up fleeing
to Canada with her teenaged daughter, Anna, in August 1991 during the attempted coup d’état in Moscow.
Matskiv had just completed work on a project for the University of Toronto (U of T) and Wilfred Laurier
University in Waterloo, Ontario. It entailed acquiring a microfilmed copy of archival materials pertaining

to the settlement of Mennonites in the Russian Empire, which had been discovered by a visiting scholar



from U of T. “The documents were kept in Odesa’s regional archives for years without being entered into

the registry, as no one could read Low German,” she recalls.

Queen of King, oil on canvas, 2025
Credit: Gavin Stuart

Seen as being crucial to the understanding of Mennonite studies in Canada, in exchange for
Matskiv’s help in obtaining the materials and translating some of the documents from Russian to English,
she received an invitation for her and Anna to visit Canada. Unbeknownst to her at the time, fate had
something else in store for her: What was supposed to be a week-long visit, evolved into something more
permanent.

As Matskiv settled into the country she’d come to call “home”, she pursued work in the legal
profession by assisting newcomers rebuild their lives. The stories of displacement she heard captured her
imagination, and eventually, her true calling and ultimate passion would boomerang back to her.

As Lorette C. Luzajic, artist, writer and editor of The Ekphrastic Review, an online journal devoted
entirely to prose inspired by visual art elucidated in a piece entitled The Storyteller’s Road, “Lana trained
rigorously, studying both classical and contemporary methods. She attended the Toronto Academy of
Realist Art and completed Fine Art Foundations at George Brown College, immersing herself in anatomy,

design, art history, and drawing.”



Garden Keeper (Vanitas), oil on canvas, 2025
Credit: Gavin Stuart

Matskiv credits Fernando Freitas, a Portuguese-Canadian master instructor and founder of the
Toronto Academy of Realist Art, and Esteban Rodriguez, a Cuban-Canadian artist and art teacher with
playing highly influential roles in her development as an artist. “I owe them all I know and am able to
produce,” she attests.

For those in attendance at the opening reception, such as Pavlo Lopata, an esteemed Ukrainian-
Canadian artist and Mary Lopata, his wife and a long-time friend to Matskiv, having an opportunity to see
how far Matskiv has come on her artistic journey, was a meaningful experience. “Upon viewing all the
pieces, Dali [the Spanish surrealist artist], came to mind for both of us. Lana’s technique and style are
unique. Even without the artist’s signature on the canvases, the artistic works are easily identifiable as
those by Lana Matskiv.”

A vivacious artist who’s always brimming with ideas and discovering inspiration wherever she
finds herself, most recently, two of Matskiv’s paintings, which are featured in the exhibition, Garden
Keeper (Vanitas) and Queen’s Gambit, were displayed at The San Francisco Art Fair, one of the most
prominent art fairs in the United States.

Pausing for a moment to take in all her successes, Matskiv is full of gratitude. “Through opening
up the gates of my hyphen, I learn so much about other cultures, and I’ve lived many lives through the

models I paint; connecting them to their own ethnic makeup. For me, it’s like living different lives through



their personal stories and family histories; learning about their formative cultural components and seeing

their home countries through their eyes.”

Queen's Gambit, Oil on canvas, 2025, Credit: Gavin Stuart

By embracing her odyssey in a hyphenated space, Matskiv affirms how invigorated she feels,
both culturally and emotionally. “The hyphenated space is rich and fascinating; glorifying humanity as a
common thread to all of us.”
The Hyphenated exhibition can be viewed at the Thames Art Gallery until July 5, 2026.
75 William St. N. Chatham, Ontario, N7M 4L4, Phone: 519-360-1998

Email: ckartgallery@chatham-kent.ca W: www.tagartspace.com

Gallery Hours: Sunday: 10 a.m.-4 p.m., Monday: Closed, Tuesday: Closed, Wednesday: 10 a.m.-4 p.m.,
Thursday: 10 a.m.-4 p.m., Friday: 10 a.m.-4 p.m., Saturday: 10 a.m.-6 p.m.
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